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to the more sedate part of the audience ; — 
people who look upon the stage not as a ve- 
hicle for calf and slang, but for rational 
amusement and good acting. With this class 
Lotta can never hope to be a favorite — there 
is too much of the-^a»itn about her ; too 
milch of the slangy clajp'-feap which would 
appear to catch the' masses now-a-days ; too 
much, in short, excess Of animal spirits 'and 
lack of art — a quality that may gain favor for 
her with the younger generation, butwhioh 
will never attract the body of theatre-goers. 

The pieces selected for the young lady's 
debut, "The Pet' of the Petticoats" and "Fa- 
mily Jars," served to show her to as great ad- 
vantage as any others' probably could have 
done. Paul, in the first, has always been a 
great favorite with soubrette actresses, spark- 
ling, as the role does, with comic situations 
and equally comic dialogue : Lotta skipped, 
hopped and jumped through it' with com- 
m'endable'agility, but failed entirely in giv- 
ing point to the dialogue. As Liddy Laregan, 
in the second , she skipped, hopped and jump- 
ed in the same manner— the only difference 
in the two personations being that in one she 
wore male attire and a' light wig, aiid in the 
other female attire and a red wig. Viewed 
as a whole, then, one may safely set down 
Lotta as a skipping, hopping and juniping 
actress of great agility, but nothing more. 

What an. inexhaustible fund of humor 
there is in dear old Holland ! On Monday 
evening he fairly carried off the palm in 
both pieces by his irresistible drollery and 
broad, unctuous humor — real, genuine fun, 
that fairly makes you roar with laughter, 
whether you will or no. A fun that is won- 
derfully contagious, and does not depend en- 
tirely for success upon absurd antics and 
grimaces, as does' much of the woful stuff 
that now passes current for stage humor. 

"Grisledis," a translation by Z. Wilms- 
hurst of this city, of Frederick Holm's adap- 
tation of Chaucer's well-known story of "Pa- 
tient Grisell," and produced by Julia Dean 
at the Broadway Theatre on Wednesday eve- 
ning of last .week, is one of the best con- 
structed plays that has been put upon the 
stage this many a day; full of effective situa- 
tions, and written in tolerably correct blank 
verse, the dialogue at many times rising to 
genuine tragedy. . Miss- Dean's personation 
of the title role may, in parts, be set down 
as the finest piece of acting she has yet given 
us, although the conception is, to a great ex- 
tent, false. In the earlier passages we do 
not find that, childish, confidence and girlish 
affection which the character calls for; but 
in their places a stiff, haughty, majestic man-: 
ner, at total .variance with all our preconceiv- 
ed ideas of the gentle heroine; but in the later 
portions of the play, where a : greater inten- 
sify and depth of passion is called for, we 
find Miss Dean rising to the emergency; pre- 



senting us with a picture of silent grief, which 
is wonderfully grand and affecting. 

It is hot of the perforniance of "Griseldis" 
that I wish to speak, however, it being ra- 
ther late in the day for that now, but of the 
tameness with- which New. York audiences 
will submit to imposition. Ob the occasion 
of the first representation of the play Miss 
flattie Thome was announced in the bills for 
the role of Queen Ginevra; /vyittiout any apol- 
ogy or excuse on the port of the management, 
Mrs. G. H. , Gilbert was substituted, and, 
probably through being compelled to accept 
it at the last moment, knew hardly a word of 
the part, thereby marring the action of the 
play and interfering greatly with many of the 
finest situations. All this might have been 
excusable had Miss Thorne been ill, or in any 
other way been incapable of filling the part 
— but throughout all the performances that 
lady was calmly seated in a private box, in 
full view of the audience! Now, in a foreign 
city this never would have been endured, and 
it is high time that managers here in New 
York should learn that they owe a duty to the 
public, who puts money into their pockets 
and upon whom they depend for support. 

The only novelty, with the exception of the 
debut of Lotta, during the week has been the 
production at the New York Theatre of an 
adaptation by Messrs. Fulton and Maeder of 
Miss Braddon's hovel of "Diavola" under the 
title of "Nobody's Daughter," a blood and 
thunder, murdering, child stealing, gambling, 
robbing and in every way conceivable melo- 
dramatic, affair, calling for but little criticism 
and surely no commendation. There is a 
murder, a robbery, or a swindling transaction 
in almost every scene, and one fairly gasps 
for breath at the rapid succession with which 
these harmless and elevating amusements are 
presented. Miss Kate Beignolds gives us 
good acting as Jenny Milsom and Mr. Morti- 
mer is clever, although somewhat too demon- 
strative, as the detective Larkspur, beyond 
this little in the way of praise can be said, 
say®, that some of the scenery is pretty. 

I am sick and tired of having to chronicle 
the production of plays of this character week 
after week; if the gentlemen who write them 
would but find some other channel for their 
exuberance, of literary energy, it would be 
much better for the peace of mind of the 
world at large, and most decidedly for that of 

Shugge. 



Munich. — The artists have already set to 
work, in the Glass Palace, on the scenery for 
Herr Bichard Wagner's- new opera, Die 
Meistersinger von iiumberg. The expense of 
producing the opera is calculated at about 
20,000 florins. 

M«I 4- 

A lady playing upon a piano, being called 
upon for a dead march, asked a professor of 
music what she should play: "O, any. march 
you may play will be a dead one, for you are 
sure to murder it. " 
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Pesth. — According to report; the Abbe 
Liszt will give a series of nine concerts here 
in November, when, in addition to a number 
of his own works, he will include in the pro- 
gramme Beethoven's Eroica and Ninth Sym- 
phonies. 

Weimab. — On the 28th August will be cele- 
brated the eight-hundredth anniversary of 
the Wartburg. It is proposed to give a per- 
formance, under the direction of the compo- 
ser himself, of the Abb6 Liszt's oratorio, Die 
heilige Elisabeth, in the celebrated old for- 
tress of the Thuringian Landgraves, of the 
"Minnesanger," and, though last not least, 
of Luther himself. 

The " Deutscheb Sangerbund." — The 
general committee of this association have 
just published their report, . embracing the 
period from July 1865 (the epoch of the Dres- 
den " Sangerfest ") up to last June. Par- 
ticular stress is laid upon the fact that, de- 
spite the political changes which have oc- 
curred, the association still extends over all 
Germany. A list too, is given of the mem- 
bers. Attached to the association are 62 
smaller unions or Vereine, with 62,000 singers 
belonging; to Austria, 1,200; to Prussia, 
15,000 ; to Saxony, 11,000 ; to Wurtemburg, 
6,800 ; to Bavaria and the Palatinate, 6,900 ; 
to Thuringia, 3,300; to Baden, 3,400; to 
Hesse, 900 ; to Mecklenburg and Liibeck 
1,540 ; to Anhalt, 1,500; to London, 233 ; and 
to Lyons, 80. The property of the Bund 
consists of the grand banner (which, together 
with the equipments of the colour-guard, 
cost about 1,000 thalers), government and 
other securities of the value of 1,300 thalers, 
1,884 thalers, 28 silver groschens, and 7 pfen- 
nigs ; outstanding claims amount to some 
1,500 thalers. 

Bbeslatj. — It is definitely settled that the 
new Theatre will be opened on the 1st Octo-, 
ber next. 

Beoensburo. — Herr Bietz resigns his post 
of conductor in this town to accept a similar 
one in Mayence. 

Prague.— Mdlle. Vitali, from the Italian 
Opera, Paris, and Madame Alexandrow, from 
the Imperial Theatre, Moscow, have boch 
been giving a series of representations here 
with great success. Madame Alexandrow 
appeared in. Glinka's national operas, Zivot 
za Carja and Muslan und Ludmila, as well as 
in Bon Juan. — The following national operas 
will be the novelties for next season : Balibor, 
by Smetana; Brakomira, by Sebor ; and 
Halka, by Moniuszko. A Polish operetta, 
Sotek, by Dunteeki, produced a short time 
since, has been highly successful. 

Babcelona. — Verdi's Rigoletto and Doni- 
zetti's Lucia dt Lammermoor have been the 
first two operas given by the Italian company 
at the Teatro de los Campos Eliseos. With- 
out being do primo cartello, the company is 
all that could be expected, considering the 
moderate prices of admission. The principal 
artists are Signore Locatelli, Bossi, and 
Lana, Signori Giusiani, Giardini, Scolari, 
and Serrichiesi. The attendance has been 
good. — At the Teato de la Zarzuela, the 
latest pieces have bdejjgBl'rCampanone, and 
Oalanteos en Venecia. .''?'' '--••• 

Konigsberg. — Madame HarJrierB-Wippern, 
Mdlles. von Edelsberg and Orgeni, from the 
Boyal Ojera-house, Berlin, have been giving 
performances here. 



